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“Bauhaus - Zaporizhzhia” - npoekT, NoknukaHwi MNpPUBEPHYTWU yBary
rPOMaACbKOCTI, YKPAIHCbKMX | MDKHApOOHWX €KCnepTiB, a Takox
opraHiB [iepxaBHOI Bnaau i MIiCLLEBOro caMoBpsilyBaHHsi A0 npobrem
30epexxeHHs 06’ekTiB MoflepHi3My B YkpaiHi. PeanizoByeTbcs y pamkax
“TvxHiB HimewumHn B YkpaiHi-2017”.

Y pamkax npoekTy peanidyeTbCs MiKHapodHa HayKOBO-MpaKTUYHa
KOH(EPEHLis, a TakoX BucTaBka 3 icTopii 3abymoBu 3anopixoks,
BOPKLWIONWU ANs CTYAEHTIB, akTUBHOCTI 3 odopMneHHa Asopy Kpyrmnoro
OyaWHKY i 3yCTpivi 3 MeLLKaHLsMU cenuLua.

OpraHi3oBytoTb  nNpoekT [eHepanbHe KOHCynbCcTBO PegepatuBHOI
Pecny6niku HimewunHa y [oHeubky (ocbic y [Hinpi) y naptHepcTsi 3
O Urban Forms Center, lanepeeto cyvyacHoro mucteutsa Barannik ta
npodecopom Tomacom Pniepnom (HimevunHa).

Bucnosntoemo noasky 3a HagaHi matepianu LieHTpansHomy aepxaBHOMY
KiHodpoTopoHoapxiBy iM. [.C.MweHnyHoro, i ocobucto aAupekTopy
BepkoBcbkomy Bnagucnasy [eopriioBndy. A Takox 3anopisbkomy
obnacHomy kpaesHaB4YOMy My3eto, 3anopisbkiii 0bracHin yHiBepcanbHin
HaykoBiii Gibniotewi Ta [epxaBHomy apxiBy 3anopisbkoi obnacti B
KaTanosi BUKOPUCTOBYIOTbCS maTepianu (#31 - 41) 3 knurn Walter
Gropius. Bauhausbauten Dessau. Albert Langen Verlag/ Munchen.

He ons KomMepuinHOro BUKOPUCTaHHS.

The goal of “Bauhaus - Zaporizhzhia” project is to draw attention of the
public, Ukrainian and international experts and authorities to the problem
of preserving objects of the interwar modernism in Ukraine. The project is
a part of ‘German Weeks in Ukraine-2017’ series of events.

“Bauhaus - Zaporizhzhia” project is organized by Consulate General of
the Federal Republic of Germany in Donetsk (office in Dnipro) in part-
nership with the NGO Urban Forms Center, Barannik contemporary art
gallery and Professor Thomas Flierl (Germany).

We express our thanks to the Central State Cine Photo Phono Archives
named after H.S. Pshenychnyi and specifically to its director Vladyslav
Georgiyovych Berkovskly for the furnished materials. We are also thank-
ful to Zaporizhzhia Regional Lore Museum, Zaporizhzhia Regional Uni-
versal Scientific Library, and State Archive of Zaporizhzhia Oblast. The
catalogue includes materials from the book entitled ‘Walter Gropius’.

Not for commercial use.



BayxaycC Ta KOHCTPYKTUBI3M
MixkHapogHWM OPOHT CyHacHOi apXiTeKTYpW Y MiXKBOEHHWI nepiog

3acHoBaHa y 1919 p. Bansrepom [lponiycom y Benmapi [depxaBHa
wkona bayxayc 6Gyna XyQoXHbOK LUKOSIO HOBOTO TUMY, OCHOBHWMMU
3acajamm KO CTanuM MNOedHaHHA MuUcTeuTBa Ta pPeMiCHULTBA
(nisHile TakoX NPOMUCIIOBICTL), iHTerpauisa BCiX BWAIB MUCTELTBA
Ta piBHOMpaBHe BiAHOLLEHHS OO0 Y4HIB Ta Buknagadie. bayxayc byna
OiNCHO OfHIE 3 HaMBNMBOBILUNX MKHAPOAHWUX XYAOXHIX LIKiN Ta
pyxiB aBaHrapgy y cdepi obpaszoTBopyOro MucTeLTBa, AM3aliHy Ta
apxitektypn 20-ro ctonitta. Llkona Bayxayc, sika npoicHyBana 3
1919 no 1933 pp., BigoGpaxye CBOIM PO3BUTKOM MOMITUYHY iCTOpItO
Benmapcbkoi Pecnybnikv B HimeuuunHi: Bayxayc sanovatkyBanu nicns
Jluctonagosoi pesontouii 1918 p., a nicns noniTM4YHOro po3BUTKY Npasa
B 3emni TtopiHris y 1925 p. nepeixana y micto fleccay 3emni CakcoHis-
AHraneT, e npaBunu couian-aemokpaTtuyHi cunu. Micna npuxoay Ao
Brnaau HauioHan-couianictis y 1932 p. wkona Bayxayc 6yna 3akputa
B [leccay Ta npoicHyBana Lie OesikuiA 4Yac sik npuBaTHa Lukona B
Bepnini, ge y 1933 p i 6yna 3akpuTta octatoyHo. barato nokoniHb
aisdviB bayxaycy (MancTpy Ta y4Hi) mowmproBanu aBaHrapamcTebki igel
0(hOPMIIEHHS MO BCbOMY CBITY, HE3ANEXHO Big TOro, Y TO Oynun y4Hi
Bayxaycy 3 iHWuMX KpaiH, SKi NOTiM noBepTanucs Ao CBOIX KpaiH, Yn TO
Oynn NOMITUYHI eMirpaHTV Ta XepTBU HALMCTCLKOTO pexumy, ski Oynm
BMMYLLEHI 3anmwmntn HimevunHy. Bayxayc mae couian-nibepanbHuin ta
iHTEepHaLiOHaNICTUYHUIA HAaNPSIMOK.

100-niTHiv toBinen Bayxaycy y 2019 p. 6yae BiasHayeHo y HimeuunHi sik
BuaaTHa nogis. Himeubkuin ByHaecTtar npuiiHSB Ans Uporo BifgnosigHe
piLLeHHs, 3rigHO AKOro yci NoB’si3aHi 3i cnagLwmHoto bayxaycy yctaHoBm
o6’egHanucsa B coto3 «bayxayc 100», y Benmapi, [eccay Ta BepniHi
BiAKpMBaloTbCS HOBI My3ei bayxaycy.

3Baxatoun Ha Benukun toBinen bayxaycy 3axogu y 3anopixoki, Taki gk
MiKHapO[Ha HayKoBa KOH(PEepeHLIisi, BUCTaBku Ta pobounin cemiHap Ans
CTyAeHTiB 3 MicT Benmap Ta XapkiB € 4y4oOBOK Harogow nigkpecnutn
YHiBEpCanbHWUIA xapakTep MOAEPHI3MY B apxiTeKTypi Ta MicTobyayBaHHI,
Yy MUCTeLTBI Ta NOBCAKAEHHIN eCTETUL, K1 MOXHa 6aunTn y nepLuin
TpeTuHi 20-ro cTonitTa sk B AMepuui, Tak i 3axigHin i CxigHin €sponi.
Mpu Ginbl AeTanbHOMY O3HaWOMIIEHHI CTae 3pO3yMmino, Wo iCHyBanm
He NpOCTO napanenbHi Tedii, a Manu Micue GesnocepeaHbO NPsAMI
BiAHOCUHM MK Bayxaycom Ta pagsHCbKUMU KOHCTPYKTUBI3MaMU SiK y
BUMsiAi 0bMiHy, Tak i 6e3nocepeaHbLOro B3aeMHOro BnnuBy!

Ha novatky po3BMTKY BiAHOCMH MiX Bayxaycom Ta pagsHCbKow
apXiTEKTYpOl0 B3aEMHI NPOSIBM iHTEpHaLUioHaniaMy Ta npobymkeHHs
nicnsa Mepwoi CeiToBoI BiHM Ta pesontouin 1917 p. y Pocii i 1918 p.
B HiMmeuumHi cTanu wnaxom y HoBWI CBIT. Y BUTOKIB cTosna Poboua
paga mucteutBa B bepniHi Ta Biggin obpasoTBopyoro mucteuTBa
(1ZO) npn HapogHomy komicapiaTi NpocBITHULTBA, Taki iMmeHa sik bpyHo
Tayt, Bansrep poniyc Ta Agonbd beHe abo Bacunb KaHanHcbkui,
BMOBHOBaXEHU npeactaBHuK  HimewunHn, [asug LUtepeHbepr,
KepiBHWMK  Bigginy obpas3oTBopyoro  mMucTeuTtBa, Ta  AHaTonin
JlyHavapcbkuid, HapoaHU komicap ocBiTW. licnga Toro sk KaHaMHCbKUI
yepes TAaeEMHOro areHTa, skuin y rpyaHi 1918 p. BiasigaB HimeuuunHy,
nepegas y Tomy yvcni Banbstepy poniycy y Beiimapi Ta Pobouii pagi
mucteuTsa B bepniHi «[porpamy mucteuTsa» poOCIiCLKOro ypsay, BiH
i NepLmnii B pOCiNChKin npeci ocsiTB bayxayc i Ton daxT, wo Mponiyc
Oyxe MNO3NTMBHO BigpearyBaB Ha POCINCbKy nporpamy «lIHTerpauis
MUCTeUTB nif erigot apxitTektypu». Lie KaHaMHCbKWI BiA3Ha4MB y CBOIN
cTaTTi «ApxiTekTypa sik cuHTETMYHE MucTelTBo» (1920 p.)." OyeBngHO

1. LAPXUTEKTYpa KakK CUHTETUYECKoe WCKYCCTBO (VI3 nucem u nporpamm

Bauhaus and Constructivism

International Front of Modern Architecture in Interwar Period

Founded in 1919 by Walter Gropius at Weimar, Bauhaus State School
was the school of art of a new type, whose main principles were the
combination of art and crafts (later also industry), the integration of all
the forms of art, and equal treatment of students and teachers. Bauhaus
was indeed one of the most influential international art schools and
avant-garde movements of fine arts, design, and architecture of the
XX century. The Bauhaus School, which existed from 1919 to 1933,
reflects the development of then Germany’s Weimar Republic political
history: Bauhaus was launched after the November Revolution of 1918,
moving to Dessau, Saxony-Anhalt, after the political development of law
in Thuringia in 1925, where the Social-Democratic forces ruled. After
the National Socialists had come to power in 1932, the Bauhaus School
was closed in Dessau and existed for some time as a private school
in Berlin where it was finally closed in 1933. Many generations of Bauhaus
activists (masters and students) spread avant-garde ideas throughout the
world, regardless of whether Bauhaus students were from other countries and
returned to their motherlands later on, or political migrants and victims of the Nazi
regime who were forced to leave Germany. Bauhaus had a social-iberal and
internationalist vector.

The 100th anniversary of Bauhaus in 2019 will be celebrated in Germany
as an outstanding event. German Bundestag made a corresponding
decision for this purpose, according to which all the institutions
associated with the Bauhaus heritage were united into Bauhaus 100
Association, with Weimar, Dessau, and Berlin witnessing new Bauhaus
museums opened.

Considering the great anniversary of Bauhaus, the events in
Zaporizhzhia, such as an international scientific conference, exhibitions
and a workshop for students of Weimar and Kharkiv, provide a great
opportunity to emphasize the universal nature of modernism in
architecture and urban planning, in art and everyday aesthetics, which
can be seen in the first third of the XX century both in America and
in Western and Eastern Europe. A detailed study makes it possible to
understand that there was a direct relationship between Bauhaus and
Soviet constructivism both in the form of exchange and direct mutual
influence (not just mere parallel trends)!

Mutual manifestations of internationalism and awakening after the
First World War and the revolutions of 1917 in Russia and in 1918 in
Germany at the early stage of the development of relations between
Bauhaus and the Soviet architecture became a path to a new world. The
Berlin-based Working Council of Art and the Department of Fine Arts
(1ZO) under the People’s Commissariat for Education were the founders
of the collaboration above as well as the following officials: Bruno Taut,
Walter Gropius and Adolf Bene or Vasyl Kandinsky, the authorized
representative of Germany; David Shterenberg, the head of the Fine
Arts Department; and Anatoly Lunacharsky, the People’s Commissioner
for Education. After Kandinsky visited Germany in December 1918
and handed the Art Work Program of the Russian Government to
Walter Gropius in Weimar and Berlin with the assistance of a secret
agent, Kandinsky was also the first who highlighted Bauhaus in the
Russian press and informed about a very positive Gropius’ reaction
to the Russian program titled “Integration of arts under auspices of



icHyBaB B3aemHuin BnnuB nporpamn bayxayca [poniyca Ta nponoauuin
KaHpiHcbkoro Anst MoCKOBCBKOrO iHCTUTYTY XyAoXKHbOT KynbTypy (IHXYK).2 Tum
He meHwe KaHaiHCbKMI Nnporpas y BHYTPIiLWHIN cynepeyui B IHXyK pagukanbHum
KOHCTpykTMBicTam OnekcaHapy PopueHky, Bapsapi CtenaHoBiii Ta Jlio6oBi
[Monogin, ski 3abpakyBanu «[yxoBHICTb B MUCTeuTBi» KaHAiHCbkoro, T06T0
Has3By Moro TeopeTnyHoi npaui Big 1911 p. KaHaiHCbkuii y nigcymKy 3anuiimne
y rpyaHi 1921 p. Mocksy Ta npuixae 4Yepe3 Pury no BepniHy. Bxe y 1922 p.
BiH NpUMHAB 3anpolueHHsa poniyca ao wkonu bayxayc. Ane TakMum YMHOM
KaHgiHcbkuid Ginblue He Mir BUCTynaTy napTHepom y 3B'Askax 3 Pocieto. Lo
nocagy notim o6inHaB Enb Jincuubkuin, sikuii we 3 kiHua 1921 p. nepebysas
y HimeyunHi i cnodaTky cynpoBogxyBaB MNpPOeKT «KOHCTPYKTUBICTCHKOrO
iHTepHauionanismy». [o TwkHa bBayxaycy y 1923 p. BiH npeacTtasus
poniycy npono3uuito wono «MixHapoaHoro 3'i3ay apxitektopis y Mocksi».
[o Jucuubkoro nicns uboro 3BepHyBcs Takox Jlacno Moron-Hagb wopo
yyacTti PagsHcbkoro Cotody, konu poniyc y 1924 p. Hanucas CBOIO nepLly
kHury Bayxaysy «MixHapoaHa apxitektypa».® icns CBOro noBepHeHHs1 o
PapgsHcbkoro Coto3y y 1925 p. BiH BCe piBHO pokamu NOAOPOXKYBaB Mo 3axigHUM
kpaiHam. Mpu ubomy Jlucuubkuii ByB NocepefHWKOM  pauioHaniCTUYHOI
Acouiauii HoBux apxitektopiB (ACHOBA) Ha yoni 3 Mukonoto JlagoBCbKUM,
00 SKOT BiH caM HanexaB, Ta KOHCTPYKTUBICTCbKOro OG’€fHaHHsSI Cy4acHUX
apxiTektopiB (OCA) Ha yoni 3 Moiceem [MH36yprom i OnekcaHapom BecHiHum.
UneHom OCA 3BuyainiHo 6yB i BikTop BecHiH, sikuii Mae BaxnunBe 3HaYeHHS
ans npoekty Benuke 3anopixoks, ockinbku BiH OyB ronoBHUM apXiTekTop
[OHinpolECy Ta 6-ro cenuwa Benvkoro 3anopixoks.

CnpuitHaTTa Bayxaycy Ta HamaranHs ob’egHaTM Ha MiXKHapOAHOMY pPiBHi
cyyacHuX apxitekTopie y cepeauHi 1920-x pokiB AINCHO Mano Baxnuee
3HaYeHHA Ans NoAanbLIoro BM3HaYeHHs po3suTky PagsHcbkoro Cotosy. 3
ornsiay Ha mManbyTHI pilueHHs 3 BMOOPY HanpsIMKY y pamKkax iHgycTpianisauii
KpaiHu aBaHrapamncTn Ta TpaamuioHanicT aMaranuncst 3a KynbTypHY rereMoHito.
Oppasy nicnga 3akiH4eHHs 1-ro Bcecotos3Horo 3'i3gy 3 nuTaHb LMBINLHOMO Ta
iHkeHepHoro GyaiBHMUTBa y TpaBHi 1926 p.4, Ha skomy [iH3Oypr BUCTynaB
3 ponoBsigalo Ha Temy «HOBITHI Teuii B obnacTti apxiTekTypu y Hac i 3a
KopaoHoM»®, y xypHani OCA CoBpeMeHHasi ApxutekTypa 6yna ony6nikoBaHa
noro cratts « MixkHapoZHWI (OPOHT cydacHoT apXiTekTypu».8 Y ToMy x BuaaHHi

repmaHckux xypoxukoB)* (Die Architektur als synthetische Kunst [aus Briefen
und Programmen deutscher Kiinstler]), XynoxectBeHHas »wu3Hb (Das Kunstleben)
4,5/1920 p., c. 23f. [http://www.kandinsky-art.ru/library/isbrannie-trudy-po-teorii-
iskusstva67.html]

2. [me. Christina Lodder, ,The VKhUTEMAS and the Bauhaus”, B: Gail Harrison
Roman/Virginia Hagelstein Marquardt (Hg.), The Avant-Garde Frontier. Russia Meets
the West, 1910-1930, Gainesville 1992 p., c. 196-240, TyT c. 224.

3. Laszlé Moholy-Nagy an EI’ Lisickij, nucT Big 7 ksitHa 1924 p., B: Sophie Lissitzky-
Kuppers (Hg.), El Lissitzky. Proun und Wolkenbiigel. Schriften, Briefe, Dokumente,
Opesgen 1977 p., c. 179. mB. OJdppycen T.A., bayxays Ha BbicTaBkax B CCCP
1924-1932 (Tatiana Efrussi, Das Bauhaus auf Ausstellungen in der UJSSR 1924-
1932), Online-Ressouce: http://www.actual-art.org/en/132-st2012/rus20/521-efrussi-
baukhauz-na-vystavkakh-v-sssr.html [29.7.2017 p.].

4. Tpyabl MepBoro BececotodHoro cbeafa no rpaxnaHckomy 1 HXeHepHOMY
cTponTenscTBy (6 — 15 mas 1926) (Dokumente des Ersten Allunionskongresses fiir
Zivil- und Ingenieurbau, 3 6 no 15 TpaBHst 1926 p.), Mocksa 1928 p. (http://H36.pd/
catalog/000219_000026_RU___MHTB+Poccum___IBIS__ 0000639353/).

5. We nig yac 3i3gy OaBupg ApkiH onybnikyBaB BM3BecTusi ctaTTio i Hanucas:
«TBOpYICTb padsiHCbKUX apxiTeKTopiB BignoBigae npausm poniyca, MeHgenbcoHa,
Kop6to3be, Manne-CriBeHca Ta iHLLUMX NporpecuBHuX apxitektopis HimevyunHu, ®paHuii
Ta lonnaHgii.» (A. Betpos [[daBua ApkuH], ,CerogHslIHMIA AeHb B apxuTekType u
ctpoutenbcTee”, [A. Vetrov (David Arkin), Das Heute in Architektur und Bauwesen], B:
M3BecTus Big 13 TpaBHa 1926 p., Takox HagpykoBaHo B: B.E. XasaHoBa, /13 nctopun
coBeTcKol apxuTekTypbl 1926-1932 rr. (V.E.Chazanova, Aus der Geschichte der
sowjetischen Architektur 1926-1932), Mockea 1970 p., c. 37).

6. Mowuceit MH36ypr, ,MexayHapoaHbI PPOHT COBPEMEHHON apXUTEKTYpbI*

(Moisej Ginzburg, Die internationale Front der modernen Architektur),
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architecture”. Kandinsky noted it in his article titled “Architecture as a synthetic
art” (1920)". There was probably a mutual influence of Gropius’ Bauhaus
program and Kandinsky's proposals for the Moscow Institute of Artistic
Culture (InHuK)2. Nevertheless, Kandinsky lost the internal dispute in InHuk
to radical constructivists, such as Alexander Rodchenko, Varvara Stepanova,
and Lyubov Popova who rejected Kandinsky’s theoretical work “Spirituality
in art”, 1911. Kandinsky eventually left Moscow in December 1921, and
arrived to Berlin via Riga. Already in 1922, he accepted Gropius’ invitation
to the Bauhaus School. However, this step enabled Kandinsky to act as a
partner in relations with Russia. This post was then occupied by EI Lisitsky,
who lived in Germany since late 1921 and initially supported the project titled
“Constructivist Internationalism.” In 1923, on the occasion of Bauhaus week,
he presented Gropius with a proposal regarding the International Congress of
Architects in Moscow. Lisitsky was subsequently contacted by Laslo Mogoy-
Nad concerning the participation of the Soviet Union, when Gropius wrote his
first Bauhaus book titled “International Architecture™ in 1924. In 1925, after his
return to the Soviet Union, Lisitsky, nevertheless, continued traveling to the
Western countries for yeas. Lisitsky was also the mediator of New Architects
Association (ASNOVA), a rationalist entity headed by Mykola Ladovsky, to
which he belonged, and the Union of Modern Architects (OSA), a constructivist
entity headed by Moses Ginsburg and Alexander Vesnin. His brother, Viktor
Vesnin, also a member of OSA, was very important to the project of the
Greater Zaporizhya, since he was the chief architect of DniproGES and the
Six Settlement of the Greater Zaporizhya.

The perception of Bauhaus and the attempts to unite modern architects on
the international level in the mid-1920s indeed were very important for further
development of the Soviet Union. The representatives of avant-garde and
traditionalism competed for the cultural hegemony, keeping in mind future
decisions regarding the choice of vector within the context of industrialization
of the country. In May 1926, immediately upon the First All-Union Congress
on Civil Engineering and Engineering*, at which Ginzburg made the report
titted “Recent trends in architecture in our country and abroad”, Modern
Architecture Journal that belonged to OSA published his article titled “The
International Front of Modern Architecture™. The same edition contained the

1. “Architecture as synthetic art (from letters and programs of German artists)"
(Die Architektur als synthetische Kunst [aus Briefen und Programmen deutscher
Kunstler]), Artistic Life (Das Kunstleben) 4,5/1920, P. 23f. [http://www.kandinsky-art.
ru/library/isbrannie-trudy-po-teorii-iskusstva67.html]

2. See Christina Lodder, ,The VKhUTEMAS and the Bauhaus”, in: Gail Harrison
Roman/Virginia Hagelstein Marquardt (Hg.), The Avant-Garde Frontier. Russia Meets
the West, 1910-1930, Gainesville 1992, P. 196-240, P. 224.

3. Laszl6 Moholy-Nagy an EI’ Lisickij, letter dated 7 April, 1924, in: Sophie Lissitzky-
Kuppers (Hg.), El Lissitzky. Proun und Wolkenbiigel. Schriften, Briefe, Dokumente,
Dresden 1977, P. 179. See. (rus) Efrussi T.A., Bauhaus at exhibitions in USSR,
1924-1932 (Tat'iana Efrussi, Das Bauhaus auf Ausstellungen in der UdSSR 1924-
1932), Online-Ressouce: http://www.actual-art.org/en/132-st2012/rus20/521-efrussi-
baukhauz-na-vystavkakh-v-sssr.html [29.7.2017].

4. Proceedings of First All-Union Congress on Civil and Engineering Construction (6 —
15 May 1926) (Dokumente des Ersten Allunionskongresses fiir Zivil- und Ingenieurbau,
von 6 no 15 Mai 1926 ), Moscow 1928. (http://H36.pd/catalog/000219_000026
RU___MHTB+Poccumn___ IBIS____0000639353/).

5. Already at the congress, David Arkin published an article in |zvestia newspaper
and wrote: «The creativity of Soviet architects corresponds to the works by Gropius,
Mendelssohn, Le Corbusier, Malle Stevens, and other progressive architects of
Germany, France and Holland.» ((rus) A. Vetrov [David Arkin], «Today in architecture
and construction», [A. Vetrov (David Arkin), Das Heute in Architektur und Bauwesen],
in: Izvestia dated 13 May, 1926, also published in: (rus) V.E. Khazanova, On history
of Soviet architecture of 1926-1932. (V.E.Chazanova, Aus der Geschichte der
sowjetischen Architektur 1926-1932), Moscow 1970, P. 37).

6. (rus) Moses Ginzburg, «International Front of Modern Architecture» (Moisej




MIiCTUTbCA CcTaTTs Npo 3ycTpiy bpyHo Tayta Ta Epixa MeHgenbcoHa Ta iH. 3
Moiceem liH36yprom, JaBuaom ApkiHim Ta Onekciem aHom y BcecotozHomy
TOBapUCTBI KynbTYPHUX 3B’A3KiB i3 3akopgoHom (BOKC), y skin Takox B3sina
yyacTb ronosa ToeapuctBa Onbra KameneBa, cectpa JlbBa Tpoubkoro Ta
apyxwuHa JlbBa KameHeBa. CninbHO BOHWM AeTarnbHO 0GroBOpUIM CTBOPEHHS
«MixHapogHOro POHTY cyvacHoi apXiTekTypu». lNeplimM KPOKOM Y LbOMYy
HanpsiMKy cTano HanaromxeHHs OILiNHNUX KOHTAKTIB Mix BULLMMUN XyAOXKHBO-
TEXHIYHMMKU MaiicTepHssMn B Mocksi (Bxytemac) Ta wkonot Bayxayc!
lH36ypr nig yac 3ycTpivi Big3HaumB dakynsteT Jlucuubkoro y BxyTemac,
«Ha SIKOMY KOHCTPYKTWBICTM CTBOpPIOBanu npeameTu NMOBCAKOAEHHOrO YXXUTKY
Ta BTiNOBanM iX y XUTTA Ha npaktuui.»” Onekcis [aHa, skuii 3ariMaBcs
XyOOXHIM odpopmneHHsM xypHany CoBpeMeHHas ApXWTekTypa, BUCMOBMB
CBOI CriofiBaHHA Ha 3B'A30K 3 «MPOrPECVMBHUMM apxiTekTopamu 3axody Ta AMepuku»
i 30Kpema 3 «HIMELIbKVIMM KOHCTPYKTUBICTaMM Bayxaycy» Ta CrpusiHHS! «iM Ha iXHBOMY
MpaBUIbHOMY Ta MOCAOBHOMY LLMSAXY HALLIOM KOHCTPYKTUBI3MY».8

Ha nouatky 1927 p. Jlucuupkuin gyxe NO3UTUBHO BUCIIOBMBCS Yy XXypHani
CtpoutenbHasi MpoMbllneHHoCTb Woado Bigkputoi y [deccay Hosoi Gyaieni
Bayxay3y, a Takox 6yauHkiB BMknagadis pobotu poniyca, Big3Ha4MB 3B’A30K
3 Jluctonaposoto pesontouieto, Poboyoio papgo 3 nuTaHb MuUCTeLTBa
Ta Bxytemacom. °® Am 5. Februar 1927 informierte David Arkin in der
Regierungszeitung Izvestija Uber die Aufnahme von Beziehungen zwischen
dem Bauhaus und den Vchutemas.'® Y pesynbraTi HanarompkeHHs1 Tenep Bxe
OoiLiHNX KOHTaKTiB BiAOYNMCst He nule NnereHpgapHi Bi3UTM MOCKOBCBKUX
cTyaeHTiB BoceHn 1927 p. po wkonu bayxays abo ctygeHTiB wkonu bayxays
BecHot 1928 p. o Bxytemaca', ane i yqactb bayxayay y «[epuuiii BUcTaBLj
cyyacHoi apxitekTypu» y Mocksi (3 18 uepBHsi no 15 cepnHa 1927 p.).
OpraHisauieto Uiei BucTaBku 3aimanocst OCA, a ii Xy#oXHiM opopMneHHAM
Onekciit [aH."?

Home 6/1927 p. xypHany CoBpemeHHass Apxutektypa OyB MNOBHICTIO
npucesyenni  «lMepuwin  BUCTaBLi CcyyacHoi apxiTekTypu» B  Mocksi.
IntocTpauismMu ans nepeposoi ctatTi [iH30ypra «KoHCTpyKTMBI3M sik MeTon
nabopatopHoi i neparoriyHoi po6oTU» CRyryioTb BUKITOYHO hoTorpadii
npoekTiB bayxayca Banstepa 'poniyca B [leccay, a Takox laHHeca Meepa Ta

B: CoBpemeHHas Apxutektypa 2/1926 p., c. 41-46.
[https://monoskop.org/Sovremennaya_arkhitektura#mediaviewer/
File:Sovremennaya_arkhitektura_1926_2.jpg]

7. ,CobecepoBaHve B Bokce* (Eine Unterredung bei VOKS), B: CoBpemeHHas
ApxutekTypa 2/1926 p., c. 60.

8. Ebd., c. 62.

9. Y Homepi 1/1927 p. xypHany CtpouTenbHasi [NpOMbILLNEHHOCTb BiH 3 Harogu
BiAkpMTTA Wwkonu bayxay3 npegcraBuB Hapuvcu ii icTopii Ta nigkpecnus, wo poniyc
CaMOCTIiHO po3pobuB BCi NMpoekTn (y46OBMIA KOPMYC, CTYAEHTCbKUN TypTOXMTOK,
inanbHio, ciM ByanHKiB BUknagadis), i «BCi BOHM Bynv peanioBaHi Ha NpoTsA3i 04HOro
poky» (c. 53).

10. A.[pkuH], ,BxyTemac n repmaHckuii ‘bayxays™ (A.[rkin], Vchutemas und deutsches
,Bauhaus"), B: IaBecTus Big 5 ntotoro 1927 p., c. 5. ApkiH Big3Ha4vB 0cOBNMBMI iHTEpPEC
pafsiHCbKOI CTOPOHW [0 opieHTauii bayxay3y Ha «macoBe BMPOGHULUTBO npeameTiB
MOBCSIKAEHHOTO  YXUTKY» Ta MUTaHHS «yCTaTKyBaHHS XWUThax», 3 BpaxyBaHHAM
«HOBITHIX BUMOT O XUTIIOBOI Firi€HN, a TAaKOXX EKOHOMHOI Ta pauioHanbHOi opraHisauii
xuTnay. 3a gesikuid yac Ao uboro wkona bayxaya 3anponoHyBana 3gincHUTU 0BMiH
BMCTaBKaMu CTyAEHTCbkMX pobiT 3 BxyTtemacom, a Ginblu TiICHOMY O3HaNOMIIEHHIO
Manu crnpuaTu ekckypcii yuHiB.  «KepiBHukn «bayxaysa» Ha 4yoni 3 BuaaTHUM
apxitektopom Bansrepom [poniycoMm nposiBnsitoTb 0COGMMBO BENWKWIA iHTepec [0
XyAoXHbOro pyxy B CPCP».

11. Oue. TatbaHa 3Sdpyccn, ,BXYTEMAC B bayxayse. bayxays Bo BXYTEMACe.
WcTopusi apyx nyTewecTsuii® (Tat'iana Efrussi, Vchutemas im Bauhaus. Bauhaus
in Vchutemas, Die Geschichte zweier Reisen), B: Apxutektypa. CTpouTenncTso.
[unzaiiH 2004 (Architektur, Bauwesen, Design 2004), Online-Ressource: http://www.
archjournal.ru/rus/03602010/whiutemas.htm

12. Ame. CoBpemeHHasa ApxutekTtypa, Homepu 4,5 i 6/1927 p..

article about the meeting between Bruno Taut and Erich Mendelssohn et
al. with Moses Ginsburg, David Arkin, and Alexey Gan, which took place
at the All-Union Society for Cultural Relations with the Overseas (VOKS),
and which was also attended by Olga Kameneva, VOKS chairperson
who was also Lev Trotsky’s sister and Lev Kamenev’s wife. Together,
they discussed thoroughly the establishment of the “International Front of
Modern Architecture”, with the establishment of official contacts between
the Higher Artistic and Technical Workshops in Moscow (VKHUTEMAS)
and the Bauhaus School becoming the first step in this direction! At the
meeting above, Ginzburg distinguished the faculty guided by Lisitsky in
VKHUTESAS “wherein constructivists created objects of everyday use
and implemented them in practice’.” Alexei Gan, who was responsible for
the artistic design of Modern Architecture Journal, voiced his hopes about
the connection with “progressive architects of the West and America”,
and with the “German Bauhaus constructivists” in particular, as well as
hopes about promoting “them on their correct and consistent path of our
constructivism®.”

In early 1927, Lisitsky expressed very positively in the Building Industry
Journal about the new Bauhaus-style building opened in Dessau, as well
as about professors’ buildings by Gropius, while noting the connection
with the November Revolution, the Working Council on Art and with
VHUTEMAS®. On 5 February, 1927, David Arkin informed about the
establishment of relations between the Bauhaus and VCHUTEMAS in
Izvestija, the Soviet government newspaper'®. The establishment of
official contacts eventually allowed Bauhaus to participate in the First
Exhibition of Contemporary Architecture in Moscow (18 June —15 August
1927) apart from legendary visits of Moscow students to Bauhaus school
in autumn 1927, and Bauhaus School students to VHUTEMAS" in spring 1928.
OSA arranged the exhibition above, with Alexei Gan'? being responsible for its
artistic design.

Ginzburg, Die internationale Front der modernen Architektur), in: Modern
architecture 2/1926, P. 41-46. [https://monoskop.org/Sovremennaya_
arkhitektura#mediaviewer/File:Sovremennaya_arkhitektura_1926_2.jpg]

7. (rus) ,Interview in VOKS “ (Eine Unterredung bei VOKS), in: Modern
architecture 2/1926, P. 60.

8. Ebd., c. 62.

9. On the occasion of the opening of the Bauhaus School, he presented essays
of Bauhaus School

history and emphasized that Gropius developed all the projects (educational
building, student dormitory, dining room, seven houses of teachers) by himself,
and “they were all implemented within one year “(see Construction Industry
Journal, No. 1/1927, P. 53).

10. (rus) A.[rkin], “WHUTEMAS and German Bauhaus “ (A.[rkin], Vchutemas und
deutsches ,Bauhaus*), in: Izvestia newspaper dated 5 February, 1927, P. 5. Arkin
noted a special interest of the Soviet party in Bauhaus orientation at “the mass
production of everyday items”, and at the issue of “equipment for housing”, taking
into account “the latest requirements for living hygiene, as well as economical
and rational housing arrangement.” Earlier, Bauhaus school had proposed to
exchange exhibitions of student works with VHUTEMAS, with student excursions
promoting a closer acquaintance. “Bauhaus leaders led by Walter Gropius, a
prominent architect, are particularly interested in the artistic movement in the
USSR’

11. See (rus) Tatiana Efrussi, «VHUTEMAS in Bauhaus. Bauhaus in
VHUTEMAS. The story of two travels « (Tat'iana Efrussi, Vchutemas im
Bauhaus. Bauhaus in Vchutemas, Die Geschichte zweier Reisen), in
Architecture. Construction. Design 2004 (Architektur, Bauwesen, Design 2004),
Online-Ressource: http://www.archjournal.ru/rus/03602010/whiutemas.htm

12. See (rus) Modern Architecture, No. 4 - 5 and 6/1927 .
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[aHca BitTBepa 3 6yniBHuuTBa nanauy Jlirm Hauin!'

Y cBoili npomoBi Ha koHdepeHLii OCA vy kBiTHI 1928 p. [H30ypr Big3HaYMB:
«®DyHKUiOHani3M B apxiTekTypi [...] BidkpvBae AN Hac HOBi NepcnekTusu
— CTBOPEHHS couianbHO HOBOI, TUNOBOI apxiTekTypu. lMpote i Ha 3axopgi
€ [OCTaTHbO apxiTeKTopiB, fKi nparHyTb nogonaty iHAWBIAYyaniCTUYHI
npotupivda [...]. Y HimeuunHi Tpeba BiA3HauMTn i ocobnveo BIAMITUTU
HiMeubky wkony ,bayxayc* B [eccay, Ha 4oni 3 [poniycom i MaHHecom
Meepom, ska ycnilwHO gonae BCi nepepaxoBaHi yXunu HOBOI HiMeLbKOl
apxiTeKTypw i sika Hanbnux4e Bif yCix CTOITb B CBOIN i4€OMNOriyHil yCTaHOBL
[0 HaLIOro apxXiTeKTYpHOro KOHCTPYKTUBI3MY. Y ®paHuii Tpeba 3sragatu
Kop6to3be, ofHOro 3 HanTanaHoBUTILLKX apxiTekTopis 3axoay.» '

Pik 1928 6e3 cymHiBy 6yB KynbMiHaLi€to MOCUNEHHSA eMnaTii Mk pagsHCbKUM
KOHCTPYKTMBI3MOM Ta MiXHapogHUM pyxom HoBoro 6yaiBHMUTBa, cepen
AKMX TakoX Wwkona bayxayc Ha 4voni 3 Bansrepom poniycom Ta MaHHecom
Mariepom. IHWMM cBiQOUTBOM LBOro crano otpumanHs Jle Kopb6rosbe
3aMOBIeHHs Ha ByaiBHMLTBO ByanHKy LieHTpocotosy B Mockai.

Came ue ctano MOAITUYHUM Ta MOpasibHUM MIArPYHTAM ANS yKNagaHHA
Biktopom BecHiHnm goroBopy 3i cTpokoMm Aii 3 1 cepnHa 1927 p. go 1 cepnHs
1928 p. OCHOBHVMU 3aBAAHHSIMU JOrOBOPY Byno:

«[MpoekTyBaHHsi OCHOBHMX cnopyn [Hinpobyagy okpim rpebni i Lnio3y,
MPOEKTYBaHHA cenuily 3 iXHiM 6naroyCTpoemM i MpPOeKTyBaHHA MOCTOBOIO
nepexoay.»

ApxiTekTypHa Ta MicTOOydiBHa crnafluHa KOHCTPYKTMBI3MY Yy 3anopixoki
Mae yHiBepcanibHe 3Ha4eHHsl, BOHA € CBiAYEHHSIM eCTETUYHOI KynbTypwu
Hagonyxyo4oi opanCTCbKOT iHAycTpianisauii 3a 0cobnmBuX pagsiHCbKUX
YMOB Ta TakvM YMHOM BaXIMBOIO i CAMOCTINHOIO BapiaHTy MiXXHapOAHOro
MoZepHiamy. OpgHoYacHO BOHa 3acBigvye nNigHi KOHTakTM CXxigHoi Ta
3axigHoi €Bponu y MiXXBOEHHUI Nepiof, NpoTe i NofanbLuy BigMOBY Bif HUX.
2018 p. byne BiaceaTkoBaHWi nig AesidoM «[inumocs cnaalwmHoto (Sharing
Heritage)» i ctaHe «Pokom €BponeincebKoi KynbTypHOT cnafLmHny. FKWo Mu
X04eMO LiNUTUCA CNagLLMHOK, M1 MAEMO HECTU CNiNbHY BiANOBIAaNbHICTL 3a
Hel. MeHi 6 gyxe xotinocs, wWob HimevunHa Ta YkpaiHa pasom nigrpuman
MicTO 3anopiioks y nisHaHHi 1Moro icTopii mnaHyBaHHA Ta OydiBHUUTBA Ta
po3pobui cTparterii peKOHCTPYKLUii 6-ro cenvwia 3 BpaxyBaHHSAM acnekTy
OXOPOHMW Nam’ATOK apXiTEKTypu.

Tomac ®niepn

13. OuB. Mowceit [uH3Gypr, ,KOHCTPYKTMBM3M Kak MeTon nabopaTopHoh W
neparornyeckort pabotbl“ (Moisej Ginzburg, Konstruktivismus als Methode
experimenteller und padagogischer Arbeit), B: CoBpemeHHast Apxutektypa, Homep
6/1927 p., c. 160-166.

14. Mowucenn nH36Ypr, «KOHCTPYKTMBM3M B apxuTekType» (Ooknan Ha nepsBow
koHdepeHumn OCA) [Moisej Ginzburg, Der Konstruktivismus in der Architektur
(Vortrag auf der ersten OSA-Konferenz)], B: CoBpemeHHas Apxutektypa 5/1928 p.,
c. 143-145. Mepeknag Ha pocincbky: http://tehne.com/event/arhivsyachina/arhiv-sa-
konstruktivizm-v-arhitekture-doklad-m-ya-ginzburga-1928#ginzburg

Edition No. 6/1927 of Modern Architecture Journal was entirely dedicated to
the First Exhibition of Modern Architecture in Moscow. Ginzburg's editorial
titted “Constructivism as a method of laboratory and pedagogical work” used
only photos of Bauhaus projects by Walter Gropius in Dessau as well as by
Gannes Meier and Hans Vittver on the construction of the Palace of the League
of Nations™ as its illustrations!

In April 1928, in his speech at OSA conference, Ginzburg noted: “Functionalism
in architecture [...] opens up new perspectives for us, namely the creation of a
socially new, standard architecture. Still, the West also has enough architects
who seek to overcome individualistic contradictions [...]. In Germany, one should
note and highlight German “Bauhaus” school in Dessau headed by Gropius
and Gannes Meier, which has successfully overcome all the enumerated
deviations from the new German architecture that is closest to our architectural
constructivism regarding all its ideological settings. Speaking about France, we
should recall Corbusier, one of the most talented architects in the West'.”

The year of 1928 was undoubtedly the climax of the empathy exacerbation
between the Soviet constructivism and the international movement of the New
Construction, which included Bauhaus School headed by Walter Gropius and
Gannes Mayer, with the order received by Le Corbusier for the construction of
the House of the Central Union in Moscow being another proof of the empathy
exacerbation.

The facts above were the political and moral foundation for Victor Vesnin to sign
a contract valid for a year from 1 August, 1927, to 1 August 1928. The following
are the main objectives of the contract:

“Designing the main structures of the Dniprobud (one of the largest construction
organizations in the USSR whose profile was industrial construction and
construction of hydroelectric power plants), except the dam and the gateway,
and designing settlements and their landscaping as well as designing a bridge crossing.”
[“Designing the main buildings of the Dniprobud, except the dam and the
gateway, designing settlements with public infrastructure facilities, and
designing a bridge crossing.”]

The importance of the architectural and urban constructivism heritage in
Zaporizhya is of universal importance, since it is the evidence of the aesthetic
culture of the compensating Fordist industrialization in the context of special
Soviet environment, and thus an important and independent version of the
international modernism. At the same time, this heritage is the representation of
fruitful contacts between Eastern and Western Europe in the interwar period as
well as also their further rejection. The year of 2018 will be celebrated under the
“Sharing Heritage” motto and will become the “Year of the European Cultural
Heritage.” If we want to share our heritage, we must bear joint responsibility
for it. | would very much like Germany and Ukraine to join forces in supporting
Zaporizhya in its effort to understand its own history of planning and building,
and to develop a strategy of reconstructing the Sixth Settlement, taking into
account the aspect of protecting architectural monuments.

Thomas Flierl

13. See (rus) Moses Ginzburg, “Constructivism as a method of laboratory and
pedagogical work” (Moisej Ginzburg, Konstruktivismus als Methode experimenteller und
padagogischer Arbeit), in: Modem Architecture, No. 6/1927, P. 160-166.

14. (rus) Moses Ginzburg, «Constructivism in Architecture» (report at OSA first
conference) [Moisej Ginzburg, Der Konstruktivismus in der Architektur (Vortrag auf
der ersten OSA-Konferenz)], in: Modern Architecture No. 5/1928, P. 143-145. URL of
Russian translation: http://tehne.com/event/arhivsyachina/arhiv-sa-konstruktivizm-v-
arhitekture-doklad-m-ya-ginzburga-1928#ginzburg
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BAYXAYC 3AMNOPIXXKA

«HoBe 6yaiBHUUTBO» B YKpaiHi Ta HimeuunHi
LllaHOBHI BiABigyBa4i BUCTaBKu,
LLIAHOBHI Y4aCHUKN KOHpepeHLii,

85 pokiB Tomy, 10 »xoBTHA 1932 p. Oyna BigkpuTa Hawbinblia
Ha ToW Yac y €poni rigpoenekTpocTaHuis [HinpolEC,
posTawoBaHa Ha piyui OHinpo. ByaiBHUMUTBO enekTpocTaHuii Ta
CYMyTHE CTBOPEHHS BENMNKOT NPOMUCIIOBOT 30HU BHECIN BaroMmui
BHECOK Yy PO3BUTOK Cy4acHOro micta 3anopixoks. Y apxitekTypi
20-x Ta novatky 30-x pokiB 20-ro cToniTTa Bigodpasnununcs HoBITHI
TeHOEHUiiI €BPOMNENCbKOr0o MOAEPHI3MY, SKi TICHO MoB’A3aHi 3i
wkonot bayxays B HiveuuunHi. B CPCP uelt ctunb maB Ha3By
«ApXiTeKTypHuUi aBaHrapg» abo «KOHCTPyKTUBI3MY.

KoHCTpyKTMBI3M B 3anopixoki He HaCTiNbkM BidoMuin sik B MockBi,
JleniHrpagi abo y XapkoBi. Ane 3aBAasikv couianicTU4HOMY
MiICTOMMaHyBaHHIO HaBKOMO BEMWKMX CTanenuBapHUX 3aBOAiB,
3okpema cenvwe Ne 6 («Coumicto») B MicTi 3anopixoks
3'aBunucs nepui 6yaiBni ykpaiHCbKO-pagsgHCbLKOTO MOAEPHI3MY.

3 1932 p. UeHTpanbHUM CTUNEM Y PaAsiHCbKIN apXiTEKTypi cTaB
Heoknacuumam. MogepHiam 6yB 3abopoHeHuUi | nepecnigyBaBcs
Brnagoto. Llen ictopnyHun dakt 3sirpas dataneHy ponb y Aoni
pPafsHCHKOrO apXiTEKTYpHOro aBaHrapgy, Tak camMo iy M.
3anopixoks.

Barato npomucnoBux mict CxigHoi YkpaiHu, Taki sk 3anopixoks,
Xapkis, Kpusuii Pir, QHinpo Ta Mapiynonb y MiXXBOEHHUI Yac Manm
pucy nepLuoi XBuni MoaepHiamy 1920-x pokiB 3aBAsikM BiAOMUM
YKpaiHCbKMM Ta MiXXHapoAHUM apxitektopam. 36yaoBaHi HUMK
XWUTNOBI, MPOMMUCOBI Ta KynbTypHi Byaisni 36epernucs, npote
3HaxoAATbCA B 3aHedbaHOMy CTaHi i iM 3arpoXye pyiHyBaHHS.
HesBopoTHa BTpaTa iXHbOi a@BTEHTUYHOCTI Habnuxyetbca 3
KOXHUM pPOKOM. B yKpaiHCbKOMY CMMCKYy CBIiTOBOI KynbTYpHOI
cnagwmHyn KOHECKO BigcyTHi nam’saTkn mMogepHiamy. B YkpaiHi
LS oguHuyHa cnagwmHa 1920-30-x pokiB He cucTemaT3oBaHa i
He oTpuMarna HanexHoi ysaru. Tomy 36epexeHHs Liel cnagwmHn
€ TepMiHOBOIO HeObXiaHICTIO.

Ockinbkn B M. 3anopixoka He Oyno apxiTekTypHux Ta
MWUCTELTBO3HABYMX LLKIM, HAYKOBOrO OCMMCIIEHHSI HE CTanocs.
Jlvwe 3aBOsikK iHiLiaTVBI OKpemMux niogen B M. 3anopiioksi, ski
XOdyTb MpeacTaBuTu Ui Oyaieni 3 Hag3BUYAMHOK KyMbTYPHO
LHHICTIO TakoX i Ha e€BponencbkoMy piBHI, cenuvwy Ne 6
BAANOCA HaKka3oM yMpasriHHA MiCTODyayBaHHS Ta apXiTekTypu
3anopisbkoi obnaepxaamidicTpauii Big 28.11.2013 p. Hagatm
CTaTyC «HOBOBIAKPUTOrO 06’EKTY KynbTYpPHOI CriaALyHN».

Linm npoekToM MK XOo4eMo nokasaTu CycninbCTBY YHiKanbHICTb
uiei cnagwuHn Ta BUABUTM LINAXM | METOAM MpaBOBOro Ta
apXiTEKTYPHOrO 30epexXeHHs1 LibOro HEeMnoBTOPHOrO aHcamonto.
Mpu ubomy 3B’si30k 3 HimeuumHow Bigirpae ocobnvey porb,
AK LWoJo ICTOPUYHMX Mnapanenew, Tak i cy4acHoro [ocBigy Yy

BAUHAUS ZAPORIZHZHIA

New Construction in Ukraine and Germany
Dear visitors of exhibition,
Dear participants of conference,

85 years ago, on 10 October, 1932, DniproGES, then
Europe’s largest hydroelectric power plant on the Dnipro
river, was commissioned. The power plant construction and
the parallel development of an adjoining large industrial zone
made a significant contribution to the development of modern
Zaporizhzhia. The architecture of the 1920’s and early 1930’s
reflected the latest trends in European modernism, which are
closely linked to the Bauhaus School in Germany. In the USSR,
this style was called “Architectural avant-garde” or “Constructivism”.

Constructivism in Zaporizhzhia is not so famous as in Moscow,
Leningrad or Kharkiv, though due to the socialist city planning
around large steel mills, with the Sixth Settlement (Sotsmisto) in
particular, Zaporizhya saw the first buildings of Ukrainian-Soviet
modernism.

Since 1932, neoclassicism has become the central style in the
Soviet architecture, with modernism banned and pursued by the
authorities. This historical fact played a fatal role in the fate of the
Soviet architectural avant-garde and in the fate of Zaporizhzhia.

Alot of industrial cities of Eastern Ukraine, such as Zaporizhzhia,
Kharkiv, Kryviy Rig, Dnipro and Mariupol, had the features of the
first wave of modernism of the 1920s in the interwar period due
to well-known Ukrainian and international architects. Constructed
by them, the residential, industrial, and cultural buildings are
preserved but they are in poor condition, and they are threatened
with destruction. The irrevocable loss of their authenticity is
approaching year by year. The Ukrainian list of UNESCO world
cultural heritage lacks monuments of modernism. In Ukraine,
this unitary heritage of the 1920s-30s was not systematized and
did not receive due attention. Preservation of this heritage is,
therefore, an urgent necessity.

Since there were no architectural and art-studying schools in
Zaporizhya, no scientific reflection took place. Only due to the
initiative of some people in Zaporizhzhia who wanted to present
these buildings of extraordinary cultural value at the European
level as well, on 28 November, 2013, the Six Settlement was
finally given the status of a “rediscovered object of cultural
heritage” by the Office of urban development and architecture of
the Zaporizhzhia Regional State Administration.

We would like to use this project to show the uniqueness of this
heritage to the society and to identify ways and means of legal
and architectural preservation of this unique ensemble. At the
same time, the connection with Germany plays a special role,
both in terms of historical parallels and in modern experience in
the field of monument protection and preservation. Partnership
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NUTaHHAX OXOPOHU Ta 36epexeHHst nam’sitok. Ocobnmey porb
npv UbOMY BidirpatoTb NapTHepPCbKi BiGHOCMHN 3 HiMeuyunHolo,
3okpema 3 Mictom-nobpatumom Maraebypr Ta denepanbHo
3emneto CakcoHis-AHranbT, konucko «bayxaycy». Y 3Bya3ky
3 UMM BesuiHHUM € BaraTopiyHuii HiMeubKuiA AOCBig Yy ranysi
30epexXxeHHst Ta OXOPOHU CNAaALLUMHUA MOLEPHI3MY.

Ham pyxe npuemHo, WO 3aBASKM MIATPUMLI  YMCNEHHUX
napTHepiB MW Maemo 3MOry peanisyBaTu Len npoekT. BiH
CKINafaeTbCs 3 HACTYMHUX NYHKTIB!

1.  MixHapogHa koHdepeHLUisa daxiBLiB

2. BuctaBka doTorpadini, KpecneHb, AOKYMEHTIB, SKi
npeacTaensoTb icTopito  OyaiBHMUTBA  BigNoOBIgHUX
OyniBenb M. 3anopixoks y MOPIBHSHHI 3 XUTNOBUMU
cenuwiamn MogepHiamy B M. bepniH

3. TlpakTnyHuin cemiHap Ans cTygeHTiB Benmapcbkoro
yHiBepcuTeTy bayxayc, XapkiBcbkoro Ta 3anopisbkoro
yHiBEpcuTETIB

4.  «Spmapok» Ans MeLlKaHuiB coumicTevka y ABopi
«Kpyrnoro gomy» y dopmi 3ycTpivi 3 ekcneptamu Ta
npeacTaBHYKaMM rPOMazCbKOCTi

5. Tllonynsapusauis apxiTeKTypHOi cnagwuHu  MicTta
Lnsixom npoBefeHHs Kpyrnoro ctony

A oskylo yciM HalwmMm napTHepam Ta CroHcopaMm 3a Te, L0 BOHU
CNpUANM NPOBEAEHHIO YCiX LUX 3axopgiB:

cnoHcopu: HeidelbergCement, Familienbuchclub, Knauf Gips

napTtHepu: poHa Hermann-Henselmann Stiftung, Berimapcbkui
yHiBepcuTeT bayxayc, XapKiBCbkUiA HaLioOHanbHUIM yHiBEpCUTET
OyniBHMLTBA Ta apxiTekTypu, YnpaBniHHS 3 OXOPOHW Mam>sToK
3emni bepniH, OepxaBHa kaHuenspis 3emni CakcoHisi-AHransr,
3anopixctanb, NGO Gartenstadt

CniBopraHizatopu: 3anopi3bka Micbka paga, ApT-pesuaeHLis
«KoHcTpykTtuBiam» , FO Urban Forms Center.

OcobnuBy nogsiky XodeTbCA BUCMOBUTU THOASIM, SIKi CBOEHD
HanonernyBol MpaLeto Ta akTUBHOK Yy4acT BHECMM Baromui
BHECOK Y OpraHi3aLito Lunx 3axoAis:

MaHi g-p. CeitnaHa CwmoneHcbka, KaHOuAaT apxiTekTypw,
OOLEHT Kadenpwn apXiTeKTypHOro nnaHyBaHHs XapKiBCbKOro
HauioHanbHOro yHiBepcuteTy ByAiBHULTBA Ta apXiTekTypu

MaHi €BreHis Ny6kiHa, apxiTekTopka, gocnigHunusa LieHTpy Micbkoi
ictopii LlenTpanbHo-CxigHoi €Bponu, 3acHoBHUUss NGO Urban
Forms Center

relations with Germany, in particular with Magdeburg, the sister
city, and Saxony-Anhalt federal land, the Bauhaus cradle, play
a special role. In this regard, a long-term of German experience
in the field of modernism heritage preservation and protection is
priceless.

We are very pleased to be able to implement this project due
to the support of numerous partners. The following are the
elements of the project:

1. International professional conference

2. Exhibition of photographs, drawings, and documents
representing the history of construction of corresponding
buildings in Zaporizhya in comparison with modernist housing
settlements in Berlin

3. Workshop for students of Bauhaus-Universitat Weimar,
Kharkiv and Zaporizhzhia Universities.

4. A ‘fair’ for SOTSMISTO residents in the backyard of the
Round House in the form of a meeting with experts and public
representatives;

5. Promoting municipal architectural heritage through the Round
Table

| thank all our partners and sponsors for their contribution to all
of these activities:

Sponsors: HeidelbergCement, Familienbuchclub, Knauf Gips

Partners: Hermann-Henselmann Stiftung Foundation; Bauhaus-
Universitat Weimar; Kharkiv National University of Construction
and Architecture; Berlin Land Monument Conservation
Department; State Office of Saxony-Anhalt Land; Zaporizhstal,
Gartenstadt NGO

Co-organizers: Zaporizhya City Council; Constructivism Art
Residence; NGO Urban Forms Center.

| would like to express a special gratitude to those who, due to
their toil and active participation, made a significant contribution
to the organization of these events:

Dr Svetlana Smolenska, Candidate of Architecture, Associate
Professor, Department of Architectural Planning, Kharkiv
National University of Civil Engineering and Architecture

Ms Eugenia Gubkina, architect, researcher of the Center for
Urban History of East-Central Europe, founder, NGO Urban
Forms Center



MaHi pa-p. Bepa XanHemaHH, pgoueHT Bermapcbkoro
yHiBepcuTeTy bayxay3s

MaH a-p. Tomac Pniepn, yneH iHCTUTYTY Bayxayc 3 nuTaHb
icTopii Ta Teopii apxiTekTypy Ta nnaHyBaHHs i romnosa
6narogiviHoro poHay Hermann-Henselmann Stiftung

Man KOpin bapaHHuk Ta naHi Hartanis Jlobay, avpektop Ta
KypaTopka ranepei cy4acHoOro MMcTeLTea B M. 3anopixoks

MaH MaBno Kpasuyk, ekcnepT i3 3aX1CTy KynbTypHOI cnaaLwuHn
[enaptameHTy KynbTypu Ta TypuamMy 3anopi3bkoi MiCbKoi paan

Ta pincHo ocobnuea nopska naHi KatepuHi Kyxapyk, sika sk
npauiBHuua [eHepanbHOro KOHCYNbCTBa MOegHana YMCreHHi
NparHeHHs Ta 3yCunns Ans BTINEHHS LbOro NPOEeKTY.

Bam 5 6axato oTpumaTty 6arato NPUEMHMX BPaXeHb Ta LiHHUX
3HaHb N Yac BUCTaBKN Ta KOHEpPeHLi, a Takox no-HOBOMY
NoaMBUTUCS Ha KYNbTYPHY CrniafLyHy MicTa 3anopiioks.

M. Banopixoksi, 2 nuctonaga 2017 p.

Bonbdranr MbocciHrep

(FeHepanbHWI KOHCYI)

Dr Vera Heinemann, Associate Professor at Bauhaus-
Universitat Weimar

Dr Thomas Flyer, Member of the Bauhaus Institute for History
and Theory of Architecture and Planning, and the Head of the
Hermann-Henselmann Stiftung Foundation

Mr Yuriy Barannyk and Ms Natalia Lobach, the director and a
curator of the contemporary art gallery in Zaporizhzhia

Mr Pavio Kravchuk, expert on cultural heritage protection of the
Department of Culture and Tourism of Zaporizhzhia City Council

I would like to express my special gratitude to Ms Kateryna
Kukharuk who, as a Consulate General’'s employee, combined
numerous aspirations and efforts to implement this project.

| hope you receive a lot of pleasant impressions and valuable
knowledge in the course of the exhibition and conference, and
develop a new vision of the cultural heritage of Zaporizhzhia.
2 November, 2017, Zaporizhzhia

Wolfgang Mdssinger,

Consulate General
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# 3 [OHinporec, 3anopixxks, 1930-Ti

Dniproges (The Dnieper Hydroelectric Station),
Zaporizhzhia, 1930-s




LLlaHoBHI yyacHukn KoHdepeHuit!

IcTopis micta 3anopixoka HacudeHa GaraTbMa MogissMu, Ha Hin
No3HAYMNIMCA yCi enoxanbHi NepeTBopeHHs, sknumu xuB lNiBaeHb
Ykpainu nounHatoum 3 kiHua XVIII ctonitts. Tyt Oynu i KonuwwHi
Ko3aupbki BonbHOCTI, i iMnepcbkuii BiicbKoBMI dpopnocT, i Tarna
icTopis MiCbKOro »uTTs. HWHIi, Konu cynepeynusi ctoxeTn icTopii
aictaloTb BCeGIYHOTO BMBYEHHS, MAEMO 30CepeanTUCs Ha TOMy
Nno3NTUBHOMY [OCBidi, WO ChopMyBaB Ha ckensctux Geperax
[Hinpa iHaycTpianbHe MiCTO HOBOrO TuMy.

Mpoekt Benukoro 3anopixoksa cTaB TBOpYoK nabopaTopis
0N BITYM3HSAHOT apxiTekTypu KiHUuA 1920-x — 1930-x pokiB.
HeTpuBanui nepiof BU3HAHHS 3anopi3bKoro MOAEpPHI3My 3MiHuMIa
3anekna KpuTuKa, Lo I'pyHTyBanacs 30ebinbLioro Ha ineonoriyHmnx
3acagax. HactaB uac BigHOBWUTM iCTOPUYHY ChpaBeanMBICTb
Ta fgatm 06’'eKTUMBHY OLIHKY TBOPMI AiSNbHOCTI NpeAcTaBHYMKIB
pafsHCHKOro aBaHrapgy y Halomy MicCTi.

2018 pik cTaHe Ans 3anopixokst MOBOPOTHUM MYHKTOM Y MUTaHHSIX
36epexeHHs KynbTypHOI cnagwmnHi. Ha HacTynHin cecii micbkoi
pagn 6yae posrnsiHyTo [porpamy OXOpOHW Nam’siTok icTopii Ta
KynbTypu y M. 3anopixoks Ha 2018-2022 poku. Peanisauisi gaHoi
nporpaMn y nopanbLIOMy OpiEHTYBaTUMETbCA Ha pesynbTaTtu
KoHdepeHLuii. PekomeHgauii Ta 3ayBaXeHHsi eKCnepTiB CTaHyTb
3aCafHMYMMN  ANS  BU3HAYEHHA  MPIOPMTETHOCTI  3axopis,
CNpsIMOBaHMX Ha 36epexeHHsi 06’eKTiB 3anopi3bkoro MiXKBOEHHOTO
MOZEPHI3MY.

YcnixiB BaM Ta HAaTXHEHHS Y L BaxnuBii cnpasi!
Micbkuin ronosa 3anopixoks

Bonoanmup Bypsik

Dear participants of conference,

the history of Zaporizhzhia is rich in numerous events, which
represents all the epochal transformations that the Southern
Ukraine witnessed since the end of the XVIII century. Here there
were the former Cossack Free Lands, the imperial military outpost,
and a routine history of an urban life. Now when controversial
moments of history are thoroughly explored, we must focus on the
positive experience that has formed a new type of industrial city on
the Dnipro rocky banks.

The project of Greater Zaporizhzhia became a creative laboratory
for the national architecture of the late 1920s - 1930s. A short
period of recognition of Zaporizhzhia modernism was replaced
by a bitter criticism mostly based on ideological principles. Now
it is the time to restore historical justice and carry out unbiased
assessment of the creative activity of representatives of the Soviet
avant-garde in this city.

2018 will become the turning point for Zaporizhzhia in terms of
cultural heritage preservation. The next session of the city council
will see the addressing of the Program for Protecting Historic
and Cultural Monuments in Zaporizhzhia for 2018-2022. This
program implementation will be further focused on the results of
this Conference. Recommendations and comments of experts will
lay the foundation to determine the priority of measures aimed at
preserving the objects of Zaporizhzhia interwar modernism.

| wish you good luck and inspiration in this important task!
Volodimyr Buryak,

City Mayor, Zaporizhzhia
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3abypgosa LLocTtoro cenuwia, ctaHom Ha 01.01.1933
Building plan, 01.01.1933

nepegbavyeHo OyaiBHULITBO provisions have been made for
building and construction works

(1 BedyTbcs semnsHi po6oTh excavation works
are in progress

_' | 3aknagaertbest yHOAMEHTY foundation is being laid

[ “1 BedyTbCs po6oTK i3 works on building exterior
“ 30BHILIHLOIO YaCTWHOIO Byaisni  are in progress
fo . . )
| BemyTbCs 30BHilLHI po6OTH external works are in progress
- BeyTbCs BHYTPILLHi po6oTu internal works are in progress

("' TuMuacoBi poGoTM 3akiHieHo  temporary works are over
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O6pasn HoBoro micta

CTtaHfapTHe, pauioHanbHO opraHi3oBaHe, AOCTYMHe ANs ornsgy — Takum
Mano nocrtatu coujanictuyHe Micto Benuke 3anopixoks 3a 3agymom
Biktopa BecHiHa. CtaHgapT OyB CMpsiMOBaHMA Ha MacoBiCTb PO3CEfeHHs.
[eknapoBaHa pauioHanbHiCTb  BignoBigana  NpuHUMMNY  couianbHoi
cxemaTtusauii KOHCTPYKTUBICTIB. OCSXKHICTb Linuna y CMOHYKaHHA XuTenis
MicTa [0 pi3HMX hopm B3aemogii.

MixBigomMye cynepHMUTBO Ta iAEOKpPaTU4HWI nepenam B pagsHCbKOMY
MicTobyayBaHHi He Ao3sonunu Gpuragi BecHiHa peanisyBatu cBiil 3amucen
Ha NoBHY cuny. 3aranbHe KypaTopCcTBO HaA NpPoekToM «Benuke 3anopixoks»
nepexonunu pecnybnikaHcbki opraHn YCPP, a npakTuka 6yaiBHULTBA HOBUX
MicT BTpaTuna nicns 1932 p. couieTanbHe 3abapBneHHsi, MOKIHYMBLUM 3
NUTaHHSIMKU  yCYCNINIbHEHHA Ta opraHisauii >xutnosux komb6iHaTiB. [pote
apXiTEKTYpPHO-BMPOOHMYI 3aBAAHHSA, SKi BUpilLyBanucsa B xogi [JHINpOBCbKOro
6yniBHuuTBa (OHiNpobyay), Aanu xod i obMexeHui, ane 3pa3koBuUiA Npuknag
MiCTOBYAyBaHHS €MoXn MiXKBOEHHOTO MOAEPHI3MY.

MpeTbes npo LocTe KanitanbHe cenuiye NiBoro 6epery [Hinpobyay. BecHiH
3any4mB [0 NPOEKTYBaHHS LibOro MOTyTHLOTO «hanaHcTepy» TBOPYY Monoap,
sika B yMOBax pearnbHOro BUpoGHMLTBA AicTana MOLWTOBX A0 nofasbLlioro
npodecinHoro 3poctaHHs. Mukona Konni, Meoprin Opnos, Onbra Ada — 3a
LMMK IMEHaMM MOXHa BUBYATU UiNi NnNactv pagsHcbKoi apxitektypu. Konni
cnpoekTyBaB hi3KyNbTYPHO-CNOPTUBHUIA KOMMNIEKC Ans pobiTHUYOro cenuiua.
OproB, onikyt4MCh 3aranbHOK Y3ro4XKeHiCTio NPOeKTHKX pobiT, ByB BogHo4ac
CniBaBTOPOM HW3KWN OpuriHanbHUX 06’ekTiB, 30kpema, ByanHKy-6noky Ha ll-my
kBapTani. Aca npoekTyBana rypToXuTKM rOTENBLHOMO TUMY, OAWH 3 SIKUX BUTIOHO
BUPI3HABCA CTiHamu i3 poxesoro Tydpy. OcTaHHE HEABO3HAYHO Haragysano
npo eAHiCTb XyAoXHboro 3agymy [AHinposcbkoi MEC i npunernoro cenuiia.
Cam BecHiH 3ocepeamBcs Ha cknagHii Temi TUMOBOrO NPOeKTyBaHHS. BiH
pobpe ycBigOMMIOBaB, WO Yepe3 OnaHyBaHHS CTaHAapTy NEeXWTb LUAsX
[0 ManbyTHbOro pO3CefieHHss POoboYMX MeEeTanyprinHoro KombiHaTy, SKuiA
3BOAMBCS Yy pamkax OHinpobyay.

LLocTe cenuwe, BnacHe, novanocs 3 VI xutnosoro kBapTarny, CpoeKToBaHOro
BecHiHum. 3aknageHi y cepnni 1929 p. nepui 6yanHku B3ipLeBo 3acBigyunm
XapakTep noganbLuoro 6yAiBHULTBA ik TUNOBOro. 3aBAaHHs apxiTektopa npu
LbOMY He 3BOAWMOCSt OO0 BiATBOPEHHS1 TUMY 4YapyHoK. «OCHOBHble 3agauv
ObINK cBA3aHbI C NNAHVPOBOYHBIM PELLEHNEM OAHOrO, M30IMPOBAHHO B3ATOrO
KBapTana, OCHOBHOE BHUMaHWe Gblno yaeneHo opraHu3aLmm ero BHyTpEHHero
npoctpaHcTBa». Xutnosi OyAuHKM  po3Millanuca B OpuriHanbHOMY
cepenoBuLLi aHcambnesoi 3abyaoBu. Ix NakoHiuHe pilleHHs KoMNeHcyBanoca
BapitoBaHHAM 06’eMiB, yBeAeHHSIM B6anKOHHUX i BITPUHHUX KOHCTPYKLIN.
MepenBoeHHa 3abygosa Lloctoro cenuwa B 3anopiioki sk niTonuc
3acbikcyBana yci npobnemu Ta OCArHEHHS PaasHCBLKOrO MOAEPHI3My. BTineHi
y kameHi obpa3n HoBoro Micta akTMBHO BRnvBany i BNAMBalOTb Ha XUTTS
MICTSH.

BecHiH BigmoBMBCS Big npoBigHoi Anst kiHua 1920-x pp. igei noBanbHOI
«KOMYHi3aLii» nobyTy. CTBOpeHi nig “oro KepiBHULTBOM MPOEKTU XUTIOBUX
OyauHkiB Oynn pospaxoBaHi Ha MOKBapTUPHO-CiMeliHe 3aceneHHsl. Llen
inavBigyanism nosicHioe npuBabnueicTe Ans  obusaTtens  3anopisbkoi
BepcCii pafsHCbKOro MogepHiaMy. [losiBa Takoro Tumy MacoBOrO XMTna,
AK ManoMeTpaxHa KBapTupa 3 OKPEMOK KyXHel | CaHBY3noM, iCTOTHO
ckopuryBana ysiIBEHHS KOMNULLUHIX CENsiH NPO MPUIHSATHI CTaHAapTM MiCbKOro
XUTTS. FICKpaBU KOHTPACT i3 pO3TaLLOBaHO B OKpy3i bapayHoto 3abynoBoto
TiNbKM NOCUIoBaB NO3UTUBHE BPaXeHHs Big kanitanbHux 6ygisens LLocToro
cenvwa. IHWa pi4, KONW po3neLleHi CTOMUYHUM KUTTSM  XYOOXKHUKM,
Hanpwuknag MerepxonbA, MOrnu, He po3yMitouncb Ha crnpasi, BUnasTi obpai
TUMOBI PiLLEHHS 32 MOXMYPICTb | OAHOMAHITHICTb POPM.

Images of New City

Standard, rationally organized and visibly-friendly — this is the way a
supposed project of the socialist city of Greater Zaporizhzhia should have
been, according to a Victor Vesnin design. The purpose of the standard was
to provide a massive resettlement. The declared rationality corresponded
to the principle of constructivist social schematization. The visibility was
aimed at encouraging various forms of interaction between city residents.
The interdepartmental competition and the change of milestones in the
Soviet urban planning did not allow Vesnin brigade to realize its concept
in full force. The general supervision over the Greater Zaporizhzhia project
was taken over by the republican bodies of the Ukrainian Soviet Socialist
Republic. The practice of new cities construction lost an acute social and
everyday importance after 1932, thus removing from the agenda issues of
socialization and the organization of housing combines. Still, architectural
and production tasks solved in the course of Dniprobud, the Dnipro
construction, gave at least a limited but a role-model example of urban
planning of the inter-war modernism.

We are talking about the Sixth Capital Settlement of the Left Bank of
Dniprobud. Vesnin attracted active young people to work with him,
which in real-life design conditions received a momentum for further
professional growth. Nikolay Kolly, George Orlov, Olga Yafa — these are
the people without whom it is impossible to imagine the history of the
Soviet architecture. Kolly designed a PT and Sports complex of the working
settlement. Orlov who was responsible for the overall linkage of the project
elements became a co-author of a number of original objects including a
block house in Housing Estate Il. Yafa worked on hotel-type dormitories
one of which was favourably distinguished with the use of pink tuff as a wall
material. It unambiguously reminded of the unity of the artistic design of
the Dnipro Hydropower Plant (DNIPROGES) and the adjoining settlement.
Vesnin himself focused on the complex topic of standard design. He perfectly
understood that it was here where the key was to the solution of the question of the
future resettiement of workers of the steel mill built as a part of Dniprobud.

The history of the Sixth Settlement itself began with Housing Estate VI
designed by Vesnin. The first houses were laid down in August 1929
attesting the character of further construction as a typical one. The task
of the architect at the same time was not reduced to the reproduction of
“cells”. “The main tasks were connected with the planning decision of one
isolated estate, with the organization of its internal space being the top
priority.”. Residential houses were placed in the original environment of the
ensemble housing. Their laconic solution was compensated with variation
of volumes, and introduction of balconies and shop windows.

The pre war housing of the Sixth Settlement in Zaporizhzhia was a sort
of a chronicle recording all the problems and achievements of the Soviet
modernism. The images of the New City embodied in the stone have been
actively influencing the life of the residents.

Vesnin abandoned the idea of an endemic “communization” of everyday
life, which was the main trend for the late 1920s. Residential buildings
developed under his supervision were designed for apartment- and
family-type settlement. This individualism explains why modern residents
of Zaporizhzhia find the Soviet modernism so appealing. The emergence
of a mass-housing type such as a small-sized apartment with a separate
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“COLUMICTO” 3anopixxs i
Zaporizhzhia ‘SOCIAL CITY’




P03BUTOK apxiTEKTYpHO-Xy40XHbOro obpasy cenuvilia MaB CBOK Joriky. Ha
noyatkoBoMy eTani 6yaiBHuuTBa (1929 - 1932 pp.) NnactuyHa BUPA3HICTb
okpemmnx 06’ekTiB 3anexana Bifg iX (PyHKUiOHANbHOro npuaHadeHHs. CkyTa
HOpMamu CTaH4apTHOrO NPOeKTyBaHHsA GaraTonoBepxoBa XuUTnosa 3abygosa
y AAHOMY CMWCHIi 3HA4YHO MOCTynanacs rpoMafCbKoMy CEKTOpY i He 3morna
CMPUYUHUTA [0 anbTepHaTVBHOTO MPOYUTAHHS PadsiHCbKOTO MOAEPHi3MY.
Hanbinblw ynisHaBaHumMmn 06’ekTaMm KanitanbHOro cenua npv JHiNpoBCbkil
FEC cranu iganbHa 6yanHKy-koMyHU i rypToxutky |l kBapTany, nonikniHika
ambynatopHoro micteudka Ha VI kBaptani. Micna 1932 p., konv iHauBigyansHa
KBapTUpa Bce BUpasHile HabyBae XapakTepy couianbHOro npusineto, y
XWUTNOBY 3abydoBYy MPOHUKAKTL €NeMEHTU NapagHOCTi, 306paxyBarnbHOCTI.
Lle Takox Bigbunocs Ha cxemi nnaHyBaHHs. He 3rmoBXuBalouM CUMETPIELD i
OCbOBVMMW [OMIHAHTaMK B aHCambrieBoMy pilLeHHI NepLumnx KBapTanis, 3044i
BMMYLLEHO 3BEPTalOTbCA A0 NPUNOMIB KNAaCUYHOI KOMMNO3MLii HA OCTaHHLOMY
eTani foBoeHHoro byaisHMuTBa. OByMOBNEHE CTaHAAPTOM XUTIOBOI YapyHKM
dopmoyTBopeHHst Byaisenb lll-ro ksaptany (1936 - 1938 pp.) rapmoHiiiHo
NOEAHYETBLCA 3 NapagHOi KOMMO3NLEtD.

MapTinHO-gepkaBHa HacTaHOBa LWOAO OCBOEHHS Tpaauuil  KnacuyHOI
apxiTekTypu BTintoBanacsa y 3anopixoki noctynoso. o 1934 p. GyaisenbHa
npakTuKa e 3Hana npuknaaun sickpaByx aBaHrapaHux pilleHb. 3pyriHoBaHUIA
nig Yac BiHK KiHoTeaTp «lepLunin XyooXxHin»

(«1-n JepxkiHO») cnpaBeaMBO BBaXaBCA OAHWM i3 cumBoriB Hosoro MicTa.
IHTerpanbHa ponb apxiTEKTYPHOrO MOAEPHI3MY, K PyHKLUii cycninbHMUX
NepeTBoOpeHb, KOHLEHTPOBAHO | HaoyHO Bigobpasunacs B opradisauii
OypiBHuuTBa Ha LocTtomy cenuwi. MpuiHATUIA Ha no4yaTkoBOMY eTani
MOTOYHO-NIAHKOBMU MeTOA UEernsiHOi  Knagku [Ayxe LBMAKO BUYepnas
cebe. Bucoka uiHa Ha MmaTtepian i Benuki TpygoBUTpaTU He Bignosiganv
€KOHOMIYHMM BMMoOram Ao Macooro 6ygiBHuutBa. Y 1931 p. Ha nopsigky
[OEHHOMY MOCTae NUTaHHs iHAycTpianizauii OyaiBHULTBA, NOro 34eLUeBneHHs
3a paxyHOK CepiiHOro BUpPOGHMLTBA CTIHOBOrO Matepiany i 3anpoBageHHsi
HOBWX 36ipHO-MOHTaXXHWNX TEXHOMOTIN. Bxe y HacTynHomy poui Ha [Hinpobyai
po3ropTaeTbcs BENWKOGNoYHe OyaiBHUUTBO 3i  LUnakoGeToHy. PakTuyHO
MiBogeHHa YkpaiHa Jony4aeTbCsa A0 NEepefoBUX EBPOMENCHKMX METOAIB
«KOHBEEPHOTO» BUPOGHMUTBA POBITHUUMX cenuwy. | aAkGU He noganbluuii
nepexig KBapTvp 40 po3psay NpuBineis, To, BOMEBMAb, XKUTIOBa peBostoLis
ctanacs 6 y CPCP 3a008Bro 4o XpyLLOBCbKUX pedopM.

[ocBig MiPKBOEHHOrO MOAEPHI3MY Le HaneXxuTb OCArHyTW. lMoLwyk nerkux
LWnsxie, sIK TO MigHOBReHHs dacagis abo Gnaroyctpiii TepuTopii LLocToro
cenva, He BIAMOBICTb Ha TOfMIOBHE MUTAHHA — 30EepeXeHHs YHiKanbHOro
apxiTeKkTypHOro cepefosuLla. [JocniaHuk, 3B1U4aiHoO, Mae NpaBo 06MexnTucs
BUKITIOYHO XYAOXHBOK CTOPOHOK crpaBu. OpHak MOBHOLUIHHA y4yacTb Yy
Oorni 3anopi3bkux Nam’sitTok nependadae BUBYEHHSI NOBCSKOAEHHMX iHTEpeciB
MELUKaHLiB, PEKOHCTPYKLi0  OpwriHanbHOro  MicTOOyAiBHOrO  3agymy,
PO3YMiHHS! ICTOPUYHUX | TEXHIKO-EKOHOMIYHUX YMOB (DOPMYBaHHSI 3abynoBu.
Jlwe nicna po3e’si3aHHs UMX 3aBAaHb pecTaBpauiiHy AisfbHICTb MOXHa
6yne cnpsimyBaTy y pycrio po3yMHOI icTOpuYHOi gocToBipHOCTi. Bes icTopii,
LLIO Haguxae, He OicTaTUCs 3axonmoYMX TOPU3OHTIB ManbyTHLOTO.

Maeno Kpas4yk, icToprk

kitchen and bathroom significantly improved the perception of former
peasants about the acceptable standards of urban life. The vivid contrast
of bothy housings in the district only strengthened the positive impression
of the capital buildings of the Sixth Settlement. Another thing is that artists
spoiled by life in the capital, for example, Meyerhold, could lambaste the
typical decisions used here, in Zaporizhya, for their modesty and monotony of forms.
The development of the Settlement architectural and artistic image had
its own logic. At the early stage of construction (1929-1932), plastic
expressiveness of individual objects depended on their functional load.
Trammeled by norms of standard design, a multi-storied residential housing
in this regard was considerably inferior to the public sector and could not
induce an alternative reading of the Soviet modernism. The following
are the most recognizable objects of the capital settlement adjoining
DNIPROGES: dining-houses of communes and dormitories of Estate Il as
well as the outpatient clinics in Estate VI. After 1932, when the individual
apartment distinctly acquired a form of the social privilege, the elements
of pageantry and pictorialism penetrate the residential housing. This also
affected the layout. Without abusing the symmetry and axial elaboration in
the ensemble decision of the first estates, architects were forced to resort to
methods of classical composition at the last stage of pre-war construction.
The development of buildings in Estate Three (1936 - 1938) conditioned by
the living “cell” standard was harmoniously combined with the original composition.
The task set by the Communist Party and the Stare with regard to mastering
traditions of classical architecture penetrated gradually in Zaporizhzhia. Up
to 1934, the construction practice still introduced examples of bright avant-
garde works. The first artistic cinema destroyed during the war was one of
the symbols of the New City.

The succinct and expressively integral role of architectural modernism as
a function of social transformations was reflected in the organization of the
Sixth Settlement construction. Accepted at the initial stage, the current-link
method of masonry very quickly exhausted itself. High cost of materials
and labour did not meet the requirements of mass construction. In 1931,
the industrialization of the construction, its cheapening due to the serial
production of new wall materials and the introduction of assembly technology
became the obvious need. The next year, Dniprobud construction was
already witnessing a modular construction from slag concrete. Basically,
the Southern Ukraine joined the advanced European methods of “conveyor”
production of working settlements. And if it had not been for a further transfer
of apartments into the category of privileges, then the housing revolution could have
taken place in the USSR long before the Khrushchev reforms.

The experience of inter-war modernism is still there to realize. The search
for easy ways, e.g. refurbishing the facades or improving the territory of
the Sixth settlement, will not address the main issue, i.e., the preservation
of the unique architectural environment. Researchers, of course, have the
right to limit themselves with the artistic side of the matter. Nevertheless,
the full-scale participation in the fate of Zaporizhya monuments implies the
study of the daily interests of residents, the reconstruction of the original
urban planning, the understanding of historical and technical-and-economic
conditions of the housing development. Addressing this set of problems
should form the basis of restoration activity, reasonably guiding it onto the
track of historical authority. Only through the images of the New City of the
1930s, modem Zaporizhzhia will be able to find out the horizons of its future.

P.P. Kravchuk, historian
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#8

“ByAVHOK-KOMYHa”,
1928-1932

‘Commune House’'.
1928-1932



#9

#10

“Kny6-iganbHs”,
1928-1932

Mess Dining Room,
1928-1932
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Il kBapTan. Kny6-iganbHsa. Apx. C. Macnix.

Il KBapTan - apxiTEKTypHUN KOMMSEKC, O BKMHOYaB BCe
HeobXxigHe Ansa XWTTS, Npaui Ta pagocTi NIOAUHU HOBOIO
yacy. B kBapTani nuTaHHA XapdyBaHHA Ta BiAMOYUHKY
BMPIiLLYBanocs 3 BEMMKMM PO3MaxoM - MPOCTOPUM KilyBom-
inanbHeto. Lle 6yno Bxe He nuwle crny>k00Be NPUMILLEHHS
ONs NPONeTapcbKOro NiAKPINIEHHS, a KyrnbTYPHUN LEHTP,
0€e KuTeni MOrM HEeCniWHO MoBeYepsaTM Ha Tepaci,
noynTaTu, nocnyxatu gxas. MynbTUKynbTYPHUIN LEHTP, B
SKOMY KOHLEHTpyBanacb MOoga €Heprisd BCbOro CBITY:
aMepuKaHCbKi  cneuianictn, pagsHCbka iHTenekTyanbHa
enita Ta MiuHi poboui BigaaneHnx Todok Cotody. Komnnekc
NPOEKTYBaBCA sk 6aratodyHKLiOHaNbHWIA: 4115 KyNbTYPHOro
[OCTyny, MacoBOro CrifikyBaHHs, NpodecCinHMX 3axoAis.
BpaxoBytoun TOM pakT, Wwo Ha OyaiBHMUTBO [Hinporecy
npuixanu NOgN PisHNUX HaLioOHANbHOCTEN 3 YCiX KyTOYKiB
KpaiHW, KynbTypHa MporpaMa BKIoYana BUBYEHHS
YKpaiHCbKOi MOBW 3a ONOMOroto 6ibnioTek Ta TeaTpanbHUX
NMOCTaHOBOK, L0 Npoxoanniu B knybi. MNpumileHHs scen Ta
auTa4yoro cagka 6ynu nobyaoBaHi Ha BHYTPILLHbOABOPOBIN
TepuTopii  “OyanHKy-komyHu”. Tliknyouncb npo  AiTen,
BUKIOYaBCA HEbe3nevHn nepexig Yepes marictparns.
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Il Residential Quarter. Mess Dining Room. Arch.: S. Maslikh
Il Residential Quarter is an architectural complex compris-
ing everything necessary for living, working and pleasure of
people of modern times. In the Commune Residential Quar-
ter, the issue of nourishment and recreation was resolved on
a large scale by introducing a Mess Dining Room. It wasn'’t a
mere social facility for proletary alimentation, but it was also
a cultural center where residents could have supper leisure-
ly on the balcony, read a book or listen to a jazz band. It was
a multicultural center where the energy of the youth from
all over the world was concentrated: American specialists,
Soviet intellectual elite and robust workers from the remote
areas of the Soviet Union gathered there. The complex was
designed as a multicultural facility for the access to culture,
global communication and professional events. Considering
the fact that people of different ethnic groups came to take
part in the construction of Dniproges from throughout the
country, the cultural program included learning Ukrainian by
means of libraries and theatre performances held at the so-
cial club. The buildings of nursery and infant schools were
constructed in the inner courtyard of the ‘Commune House'.
For the purpose of child care a dangerous passage across
the main road was excluded.







YoTpn TpunoBepxoBuX OyauHKM  3anpOeKToBaHi
nepneHauKynsapHo NMPOCMEKTY, KOMMNO3ULINHO
nignopsigKoBaHi BiCi CUMETPIT (Us BiCb NidHille cTaHe
NPOAOBXEHHAM  apXiTEKTYpHOro aHcambnio  3-ro
kBaptany 3 “kpyrnum OyguHkom”). “Mygpa npoctota
- O3Haka Kpawux TBOPiHb BCiX enox” - Tak MOXHa
oxapakTtepuayBatu 6yaunHkmn O. Adwn. KparHi 6yamHku,
Oy>Ke NpoCcTopi B NnaHi, ynn o6pobrieHi BipMeHCLKUM
Tydom, nofibHO MaLLMHHIN 3ani [Hinporecy. OKpyrneHi
00’eMM CXOAOBUX KNITOK 3 BikHaMu “rpagycHukamm’,
nnocki Kpieni, ©ankoHW, WO HaragylTb nanyoy
Kopabns - CTUNbOBI 03HaKM aBTOPa-KOHCTPYKTUBICTA.
[Ba ueHTpanbHUX OyaouHKM, OGinbl  CKNagHoOro
nnady, opMyloTb MMowy Yy BUrMSAAi KypaaHepa 3
LleHTparibHO areeto, LWo po3cikae NpocTip ABOPY Ta
npoBoAauTb B ABIp “OyanHKy-koMyHW”. O3pobrneHHs
hacagy KOHTpacTHe KparHiM OyauHkam. 3O0BHILLHI
CTiHM owTyKaTypeHi Ta nodapboBaHi B Ginun Komip
- Uen npurMoM HasuBaeTbecs “Gina apxitektypa’.
B OyaunHkax 3anpoekTtoBaHi OAHO Ta ABOKIMHATHI
KBapTMpWY 3 3aranbHUMK KyXHSMW, OyLIOBUMKM Ta
TyaneTamu.

Four three-floored buildings were designed to be per-
pendicular to the avenue and arranged according to
the axis of symmetry (this axis would soon become the
prolongation of the architectural complex of the third
quarter with its ‘round house’). The phrase ‘Wise sim-
plicity is the characteristic feature of the best pieces
of art of any historical period’ describes houses built
by O. lafa. The end houses, very simple in plain view,
were decorated by Armenian tuff in the same manner
as Dneproges turbine room. Circular staircase vol-
umes with thermometer-like windows, flat roofs, bal-
conies looking like a ship desk are stylistic marks of
the constructivist architect. Two central buildings, more
complex in design, form a square looking like a cour
d’honneur (the French term for court of honor) with the
central walkway crossing the courtyard and leading to
the courtyard of the ‘Commune House’. Fagade finish
contrasts with that of the end houses. Outer walls are
plastered and painted in white; this technique is called
‘the white architecture’. One and two room apartments
were designed in these houses together with common
kitchens, bathrooms and lavatories.
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#14

KiHoTeatp “lNepLunii XyaoxHin”
(3pyviHoBaHwW1 nif, yac |l cBiTOBOI BilHM)

‘Pershyi khudozhniy’ Cinema
(was destroyed during World War II)

#15

YKutnokombiHaTt “IHgycTpis”
‘Industriia’ Residential Complex
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“ByAUHOK-6MOK”, The ‘house-block’
28  rypTOXMTOK iHXEHEPHO-TEXHIYHINX NPaLiBHIKB dormitory for engineers




Il kBapTan. [ypTOXMTOK KOHCynbTaHTIiB  [Hinpobyay.
ApxiTekTopu - B.JletaBiH, [.Opnos.

[ypTOXUTOK cCKOpille HachnpaBai HaragyBaB roTenb 3
HeobXigHMM Habopom NobyToBMX NPUMILLEHb. ACUMETPUYHE
pilleHHs npugaBano AvHaMmiky obpasy Oyaisni. BupasHo
aKUeHTYeTbCs BXia B OyaiBnto y BUrMsAdi akTMBHO BUCTYNAa40ro
ob’eMy 3 Migpi3koo MO MepLUOMY MOBEpPXy Ta KOSIOHadow 3
Kpyrnux cTtoBnie 6e3 6a3 Ta kanitenen. 3i CTOPOHM BymnuLi
PekopaHa OyaiBng mana HacKpi3HMI Mpoxig, B BHYTPILUHIV
ABip. Mix “GyamHkom-6nokom” Ta 6yguHkom no np.Metanypris
4 paHiwe icHyBaB yTeMneHun nepexig no gpyromy rnoBepxy.
AHanoriyHun nepexogam “GyauHKy-komyHu”. ®acagu 6ynu
owTykaTypeHi Ta nodapboBaHi B 6inmn konip, Lo npugasano
00’eKkTy, po3MmilleHoMy B MiBAEHHOMY perioHi, ocobnusy
napagHicTb.

Il Residential Quarter. Dormitory for Dniprobud consultants.
Architects: V. Letavin, G. Orlov.

The Dormitory looked rather like a hotel and comprised all
necessary amenity rooms. Asymmetrical design conveyed a
dynamic aspect to the building. The entrance to the build-
ing is distinctively emphasized by a protruding bulk with an
undercut across the ground floor and a colonnade made of
round columns without bases and capitals. From the direction
of Rekordnaya street the building had a walk-through to the
inner courtyard. A heat-insulated linking passage formerly ex-
isted between the ‘house-block’ and the house at Metallurgov
avenue 4 at the level of the first floor. The facades were plas-
tered and painted in black thus giving a particular splendor to
the object situated in the southern area.
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«Kpyrnun 6yamHok»
apxitekTopis B.JlaBpoBa

i .OprnoBa — 6yaVHOK, B
SIKOMY CMiBIiCHYIOTb 3acaau
MOZEPHI3MY — NPOCTOTA,
JTAKOHIYHICTb, YiTKa
reoMeTpis — i3 enemMeHTamu
Knacuku, HaTskamm

Ha AaBHbLOETUMETCHKY
apxiTekTypy —
OEKOPaTUBHUMMU
KPOHLUTEHAMW, CNIapeHNMH
cTonbusiMu Ta MiLHUMHA
KapHi3amu. 3HaKoBa i
BMHATKOBA OyaiBns ons
3anopixKks.

# 22

The ‘Round House’ by
arch. V.Lavrov, G. Orlov is
a house where the princi-
ples of Modernism, such
as simplicity, laconism and
distinct geometry, coexist
with classical elements and
signs of Ancient Egyptian
architecture, namely orna-
mental brackets, coupled
pillars and strong cornices.
This building is very sig-
nificant and important for
Zaporizhzhia.

30

o

L

A




=31

Monikninika
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# 26

“Coumicto”, 1928-1932
Zaporizhzhia ‘Social City’
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# 28

MoHATTA NoByTy, 3 ycieto
KyXHEl, NpaHHAM Ta
6e3KiHEYHO BUCHAXKIMBOIO
Minkoto poboToto, BinbLue
He NoBKMHHO Gyno TypbyBaTn
XuTenis Micta MabyTHbLOTO.
Bci rocnogapchbki

Knonotu 6panu Ha cebe
habpUKN-KyXHi, BOHU X
cryryBanu npanbHsamMm

Ta, 3a HeobXiaHOCTI,
TpaHcdopMyBanuch B
TaHUOBaNbHUN MangaH4yuK.
Taka dpabpuka-KyxHs
dyHKUioOHYBana ans
OHiNpobyaiBuiB Ha MNMpaBomy
Oepesi.

# 29

The concept of daily routine
with its cooking, washing
and endless exhausting light
housekeeping shouldn’t
bother the residents of the
city of the future. All house-
hold tasks would be taken
on by communal kitchens
which were used as laun-
dries and could be trans-
formed into

dance-floors if necessary.
Such communal kitchen
functioned for the workers
of Dneprostroy on the Right
Bank.
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“‘bayxayc” “Coumicto” 3anopixoks
The Bauhaus # 30 Zaporizhzhia ‘Social City’ # 31
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# 36

Bug Ha Tepacy
View of the terrace

# 35

KimHata B cagmbi Nponiyca
A room in Gropius’s mansion house
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# 38
KyxHsi. ABTop - Mapcens Bpborep

Kitchen. Design by Marcel Breuer

3 BMCOTM NTALLMHOIO NOMbOTY
From the bird’s eye view

Bug 3 TpubyHu ronoBHKX cxoAis Byaieni

View from the podium of the main staircase
of the building

# 39
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bynisnsa bayxaycy, apxitektop |
- Banbtep Nponiyc (1925-26)

Bauhaus building by the architect
Walter Gropius (1925-26)

# 41

[unsanH:
Jlacno Moxon-Hagb

Design by Laszl6 Moholy-Nagy
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lMiBoeHHa cTopoHa byaisni
South side of the building

#43
ByaunHok Banbsrepa poniyca
Walter Gropius’s House




Y 2010 poui mu B ranepei Barannik (Togi — ranepei Lenin) posnoyanu npoekT « TMXHi KOHCTPYKTMBI3MY». Mu Hamaranucs
noainuTUcs cBoiM 3axonneHHAM CoumicTom 3anopixoks. 3anyynT 4o NpoekTy daxiBLiB, MATLIB i, NEPLU 3a BCe, MELLUKaHOK
i MewwkaHuiB 3anopixoks, kMM 6u 6yno Tak camo, siK | HaM LiikaBo JOCHiAKyBaTU MOAEPHICTCbKY apxiTekTypy. [JocnimkyBatu
CyCninbCTBO, AOCHiAXyBaTn cebe cammx Yepes Takvin HENPOCTUIA, TAKUIN KOHTPOBEPCINHWIA, ane Takui LiikaBui nepiod — 400y
aBaHrapay. Ha xanb, ctaniHcbki Yacu 3pobunu MakcumyM Ans pyvHYBaHHS KOHCTPYKTUBICTCHKOI apXiTekTypu. PyriHyBanm
Ta nepebynoByBanu MOAEPHICTCbKY apXiTEKTYpPy, a rofioBHE — pyrHyBarne Te iHTenekTyanbHe HaabaHHS, Skui nogapyBas
Ha mopgepHiam. Cminvee, ekcnepyMeHTanbHe MUCIIEHHS, NMPOCTOTA, BiOKPUTICTb Ta BKITHOYEHICTb Yy CBITOBUIA KOHTEKCT —
camMe TakMM MW Hamaraemocb nokasatu Coumicto. Ti iHiLiaTMBK, SKi MM NMPOBa[XyBanun OCTaHHI CiM POKiB — BUCTaBKW,
€KCKypCii, OCBITHI Kypcu, napTucunaLividi I(POeKTy — MoKa3anu, Lo po3yMiHHSA HaLlOi MOAEPHICTUYHOI iCTOPIi 3gaTHe 3MiHWUTH
MELLKAHOK i MeLLKaHLIB 3anopixoksi, 34aTHe HaAUXHYTU iX AOCNILKYBATW BITACHUI NPOCTIpP, KOMYHiKYBaTU 3 LM MPOCTOPOM,
i 3matHe 3MIHUTU XUTTS.

MpoekT «bayxayc — 3anopixoks», SKUMA NPOBOAUTLCHA 3aBOAKM MIATPMMLUI [eHepanbHOro KoHcynbcTBa PemepaTvBHOI
Pecnybnikn HimewunHa y [oHeubky (odic y OHinpi) y naptHepctsi 3 O Urban Forms Center — ue cyTTeBUM KpOK Ha
wnAxy 36epexxeHHs Ta nonynsapusawii HaWoro MOAEPHICTCLKOro cnaaky. MNapTHepcTBo [enapTamMmeHTy KynbTypu i Typuamy
3anopi3bKoi MiCbKOi pagu Aae Hapfilo, WO BUCHOBKM KOH(EPEHLIi, Ska MpoXoauTMMe B pamKax MpOekTy, HagacTb cTapT
KOMMJIEKCHOMY 36epeXXeHH0 yHikanbHoi apxitektypu LLocTtoro cenva 3anopixoks.

ApT-pe3ngeHuis KoHCTpyKTMBI3M, ranepest Barannik (ranepes Lenin)

KOpin BapanHik, Hatanis Jlo6ay, OneHa Ky3sbmeHko, MNeTpo Bornko, Oner KpacHocenbcbkuin, AMntpo KpacHOKYTCbKMIA

In 2010, the group of Barannik Gallery (former Lenin Gallery) launched the ‘Constructivism Weeks’ project. We were keen
to share our admiration for Zaporizhzhia Social City. We tried to involve in this project specialists, artists and particularly
those residents who, like ourselves, would be interested in exploring modernist architecture, society and themselves through
a very complex, very controversial but very interesting period of Avant-garde. Unfortunately, maximum efforts were put in
Stalin era to destroy constructivist architecture. Pieces of modernist architecture were demolished and reconstructed, and
most importantly, intellectual heritage offered to us by Modernism was destroyed. Ambitious and empirical way of thinking,
simplicity, openness and involvement in the global context: it is in precisely this way that we try to show the ‘Social City’.
Our initiatives held for the last seven years (exhibitions, walking tours, training courses, participation projects) suggest that
understanding of our modernist history can change Zaporizhzhia residents, it is able to inspire them to explore their proper
space, to communicate with this space and that it is also able to change their lives.

‘Bauhaus-Zaporizhzhia’ Project carried out with the support of the Consulate General of the Federal Republic of Germany
in Donetsk (Dnipro office) in cooperation with Urban Forms Center Civil Organization is a major step to preservation and
promotion of our modernistic heritage. The cooperation with the Department for culture and tourism of Zaporizhzhia City
Council brings hope that the findings of the conference which will be held within the Project would launch the beginning of
comprehensive preservation of Zaporizhzhia Sixth House Settlement (Shoste Selychshe) unique architecture.
Constructivism Art Residency, Barannik Gallery (Lenin Gallery)

lurii Barannik, Nataliya Lobach, Olena Kuzmenko, Oleg Krasnoselsky, Petro Bojko, Dmytro Krasnokutsky
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ApT-pe3ngeHuis KoHCTpyKTuBI3M, ranepes Barannik (ranepes Lenin)
Constructivism Art Residency, Barannik Gallery (Lenin Gallery)

HaykoBo-nonynspHe BnaaHHs
Bayxayc — 3anopixoksi

Matepiann fo MikHapogHOI HayKOBO-NPakTUYHOI KOHdepeHLji
«YHiBEpCanbHiCTb  ABMLL,  3aMopi3bKOro MOLEPHI3MY | LUKOMNU
Bayxayc. Npobnemu 36epexxeHHs1 MO4EPHICTCbKOI CNaaLLMHN»
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